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MINSTCELS
MINSTRELS COMES FROM DEBUSSY'S "PRELUDES', 24 PIECES FOR SOLO PIANO. THESE PIANO SOLOS WERE WRITTEN
BETWEEN DECEMBER 1909 ANO ApeiL 1913 IN 2 SEPARATE VOLUMES. THE TITLES OF THESE PRELUDES ARE HIGHLY
SIGNIFICANT IN TERMS OF THEIR OESCRIPTIVE QUALITY. CLAUOE DEBUSSY'S OWN PEQFORMANCE OF MINSTRELS IN
THE 1912 PIANO 20LLS CONTAINS EXPRESSIVE TECHNIQUES THAT ARE NOT OFTEN HEARD TODAY: RANOOM PUSHES
AND PULLS OF TEMPI, FLIPPANT HYTHMIC ALTERATIONS, FREQUENT INEGALE, AND TEMPO QUBATO. THESE
PERFORMING PRACTICES, ALTHOUGH 0DD-SOUNDING TO THE MOOE®N LISTENER, WERE COMMON AT THE TUEN OF
THE TWENTIETH CENTURY. HIS VIVIO RENOITION OF THE PIECE, INCLUDES EXPRESSIVE TECHNIQUES THAT AQE
MISSING FROM THE ORIGINAL NOTATION ANO SIGNIFICANTLY ALTE® THE EXPERIENCE OF THE MUSIC. UNEXPECTED
MEANINGS THAT CANNOT 8E DEOUCED FROM STUDYING THE SCORE ALONE AQISE WHEN TAKING INTO CONSIDEZATION
DEBUSSY'S INTERPRETATION AS A PERFORMER.

CLAUDE Desussy
ACHILLE-CLAUDE DEBUSSY (1862-1918) WAS A FRENCH COMPOSER WHO ALONG WITH MAURICE RAVEL, WAS ONE OF
THE MOST PROMINENT FIGURES ASSOCIATED WITH THE FRENCH IMPRESSIONIST MUSIC SCENE. DEBUSSY WAS ONE
OF THE MOST INFLUENTIAL COMPOSERS OF THE LATE 19TH AND EARLY 20TH CENTURIES, AND HIS USE OF NON-
TRADITIONAL SCALES AND CHROMATICISM INFLUENCED MANY COMPOSERS WHO FOLLOWED. HIS MUSIC IS NOTED FoR
ITS SENSORY CONTENT AND FREQUENT USAGE OF ATONALITY. THE PROMINENT FRENCH LITERARY STYLE OF THIS
PERIOD KNOWN AS SYMBOLISM, DIRECTLY INSPIRED DEBUSSY BOTH AS A COMPOSER AND AS AN ACTIVE
CULTURAL PARTICIPANT. BogN IN AUGUST 1862 IN SAINT-GERMAIN-EN-LAYE, FRANCE, THE ELOEST OF FIVE
CHILOZEN. HIS FATHER, OWNED A LOCAL CHINA SHOP AND HIS MOTHER WAS A SEAMSTRESS. THE FAMILY MOVED TO
Pagis IN 1367, 8UT LATER MOVED TO CANNES TO ESCAPE THE FRANCO-PRUSSIAN WaR. DEBUSSY BEGAN PIANO
LESSONS AGED SEVEN AND AT AGE TEN ENTERED THE PARIS CONSEQVATOIRE, WHERE HE SPENT THE NEXT 11
YEARS, STUDYING WITH GUIRAUD, BoURGAULT-DUCOUDRAY, DURAND. CESAR FRANCK AS WELL AS OTHER
SIGNIFICANT FIGURES OF THE ERA. FROM THE START OF HIS STUDIES DEBUSSY WAS FOUND TO 8E ARGUMENTATIVE
AND EXPERIMENTAL, ALTHOUGH CLEARLY TALENTED. HE CHALLENGED THE RIGIO TEACHING THERE, FAVOURING
DISSONANCE AND INTEQVALS THAT WERE FROWNED UPON. HE WAS A BRILLIANT PIANIST AND AN OUTSTANOING
SIGHT-READER. DEBUSSY TOOK A STRONG INTEREST IN LITERATURE AND THE VISUAL ARTS AND USED THESE
MEDIUMS TO HELP SHAPE HIS UNIQUE MUSICAL SOUND. ABOVE ALL, DEBUSSY WAS INSPIRED 8Y NATURE AND THE
IMPRESSION IT MADE ON THE MIND: HE CALLED "MYSTERIOUS NATURE" HIS ZELIGION.

SUPERSRASS MUSIC
SINCE THE START OF SUPERSeASS IN EARLY 2005, | HAVE STRIVED TO COMMISSION NEW ORIGINAL COMPOSITIONS
AND ARRANGEMENTS FOR 8RASS AND PERCUSSION.
SUPERSRASS MUSIC 1S COMMITTED TO DEVELOPING ACCESSIBLE NEW MUSIC FOR BRASS OF THE VERY HIGHEST
QUALITY.
ILLEGAL PHOTOCOPYING DENIES COMPOSERS ANO PUBLISHERS OF THEIR RIGHTFUL REVENUE.
A LACK OF QEVENUE DETERS PUBLISHERS FROM INVESTING IN NEW COMMISSIONS.
ALL MUSICIANS SUFFER THE CONSEQUENCES OF ILLEGAL PHOTOCOPYING.
THE FUTURE IS IN YOUR HANDS.
NOW THAT YOU HAVE THE FACTS, YOU CAN HELP THE FUTURE OF THE CREATIVE MUSIC WORLD.

IF YOU D0 HAPPEN UPON ANY ER209S PLEASE LET ME KNOW 8Y CONTACTING ME PERSONALLY AT
INFO@SUPERBRASS.C0.UK
R0GEL ARGENTE / AgTiSTic DIRECTOR
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: Como Poden per sas Culpas
: Tientos y Danzas

arr. Jock McKenzie
Gareth Wood

arr. Jock McKenzie
Steve Waterman
Air des Espagnol Jean-Baptiste Lully
Donde el Mar Saluda al Cielo Mark Bassey
Homenaje a Don Luis de Victoria Tomas Luis de Victoria
Los Canarios Gaspar Sanz

Dindirindin
Fugatango

Juanear Jim Rattigan
La Perla Negra Colin Skinner
Dulcinea David Powell

Castles in Spain Mark Lockheart

: Malaguena Ernesto Lecuona
Clapp!!!! Paul McGhee
Leviathan Paul Denegri
Saeta Gil Evans
Sunny John Eacott

The Incredibles Michael Giacchino
Children of Sanchez Chuck Mangione
La Virgen de La Macarena Bernardo Bautista Monterde
Soul Bossa Nova Quincy Jones

Smoke on the Water Deep Purple
Innuendo Mercury, May, Taylor and Deacon
Flood Warning Mark Nightingale
Highforce Mark Lockheart
Icebreaker Tom Harrold
Inchcolm Terry Johns
Wade in the Water arr. Mark Bassey
Deep River arr. Mark Bassey
The Healing Stream David Powell
The Raft of Medusa Gareth Wood
Underground Plumbing Blues Andy Baker
Firewater Jim Rattigan
Enormous Pink Jellyfish Mark Bassey
Memories of You Eubie Blake
Solving the Riddle Billy May
Spain Chick Corea
Sing Sing Sing Louis Prima
“Peter Gunn” Theme Henry Mancini
The Green Hornet Billy May
Gonna Fly Now - Theme from “Rocky” Bill Conti

Rondeau from Abdelazar Henry Purcell
Prelude from Te Deum Marc-Antoine Charpentier
Rondeau Sinfonies des Fanfares  Jean-Joseph Mouret
Habanera from Carmen George Bizet
Funk Keiron Anderson
Tubasco Duncan Ward
Brass Braziliana
Theme from “Shaft”

Keiron Anderson
Isaac Hayes
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SB71

SB91

: Trumpet Tune and Air
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SB57:
SB58:
SB59:
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SB63:
SB64:
SB65:
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SB67:
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SB69:
SB70:
: Fanfare from King Lear
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SB75:
SB76:
SB77:
SB78:
SB79:
SB80:
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SB86:
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SB90:
: Makin Whoopee
SB92:
SB93:
SB94:
SB95:
SB96:
SB97:

A Redbridge Raga

Finale from Organ Symphony
Masque after “Dioclesian”
Alloy

The Moose on the Loose

0.B.1. Fanfare

Blewz

Thrash’d

The New Spagnoletta

Aviator

La Forza del Destino

Fétes

Last Night of the Proms Medley
Tango de Buenos Aires
Entrance of the Gladiators
Rondo from Horn Concerto No 3
I Ain’t Gonna Ask No More
Music for the Royal Fireworks
Minstrels

Skirll

Hard Hats and Cornets

Blue Bombazine

Red Vest Man

Pastime with Good Company
Bebop for Brass

Paolozzi’s Windows

Pavane

Homage to Bach

Elsa’s Procession to the Cathedral

Naman

Scarborough Fair

Jig from St. Paul’s Suite
Thaxted

Nimrod from Enigma Variations
Tea for Two
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